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THE TERRIBLE OLD MAN

FADE | N:

EXT. REMOTE H GHWAY - DAY

An ol d nodel

bl ack t op.

I NT. SEDAN - CONTI NUCUS

M LES a rangy 28 with the air of
RONNI E an overconfident 26 rides shotgun,
sits in the back seat beside a couple of

the bags are open and billy is just figuring

nervous 22,
duf f el bags.

out sonething on a piece of paper.

M LES
(To Billy, gives Ronnie a
shove)
Vel |l ?

RONNI E
(Rubs eyes)
Jesus what tine is it?

BI LLY
Twenty five seventy in cash, say
three grand in jewelry.

RONNI E
(Looks at wat ch)
Shit. | need a coffee. Bad.

M LES
( Nods)
Not bad for one night. Mss
anyt hi ng?

Billy |ooks at the two duffel bags.

BI LLY
I got everything Mles. Unless
there's something in the trunk I
don't know about .

RONNI E
I"'mnot fussy, that gas station

shit'll do(w%RE)

M LES
There is the.
(Looks pointedly at
Ronni e)

sedan notors down a |lone stretch of two | ane

| eadership is driving,
BI LLY, A born

| ar ge



M LES(cont ' d)

Mur der one charge we're | ooking at
if we get caught.

RONNI E
WIIl you lay off that? | didn't
push nobody, she tripped over her
own feet and fell.

BI LLY
So you keep sayi ng.

RONNI E
It's the truth

BI LLY
You willing to tell the cops that?

M LES
How about it Ronnie. Wat're you
going to tell the Cops?

RONNI E
I"mnot going to tell themshit
because |I'm not going to get

bust ed.

BI LLY
Not get busted like that tine in
Bangor ?

RONNI E

What is with you that you al ways
have to bring that shit up? Danmt
Mles, | can't believe your siding
with this punk.

Ronni e | eans back in his seat pissed.

M LES

(Annoyed)
Al right, both of you shut up.
Si xteen hours in a car with you two
| osers is nore than enough.

(To Ronni e)
Like it or not, you screwed up
ot herwi se we wouldn't be on this
l[ittle inpronptu vacation

(To billy)
Stop busting his balls about it.
That's ny j ob.

Billy's licks his lips and quickly nods to hinself.



BI LLY
Sorry Mles, | didn't nean nothin
by it. | just don't want to go
down on a nurder rap.
M LES
(Pl acati ng)

W lay lowwith nmy uncle for a bit.
Keep cool, ride out the storm and
nobody goes down on anyt hi ng.

(Dry hunor)
Besi des, you and I'd only get
t agged as accessories. Ronnie's
t he one who pushed her.

Mles starts to laugh, Billy joins in.

RONNI E
That shit's not funny.

M LES
It's pretty hysterical from where
I"msitting.

Ronni e turns his head and | ooks out the w ndow sul ki ng.
EXT. REMOTE H GHWAY - CONTI NUCUS

A |l one TOW TRUCK approaches fromthe opposite direction, with
a car in tow

I NT. SEDAN - CONTI NUCUS

Mles is intent on driving and doesn't bother with the truck
or its load. Ronnie is still sulking. Billy is the only one
who watches the truck go past.

EXT. REMOTE HI GHWAY - CONTI NUQUS

The car being towed has huge rents and dents in its body.

The wi ndow i s smashed in and one of its doors is m ssing
entirely. The weck is draped in clunps of seaweed and wat er
spl ashes on the road behind it fromits interior

A dead white hand |ies propped against the glass of the rear
passenger wi ndow and then the tow truck and its cargo are
gone.

| NT. SEDAN - CONTI NUQUS

Billy recoils in horror fromhis w ndow.

M| es shoots himan annoyed | ook in the rearview.



M LES
WIl you cal mdown. Three nore
hours and we'll be on ny uncle's

boat. You're going to get us
busted if you don't cool it.

BI LLY
(Freaked)
But |I.
(Points to his w ndow)
There was a.

He stops unsure how to conti nue.

M LES
There was a what ?

BI LLY
( Downcast)
Not hi n.

M | es shakes his head.

M LES
Jesus Billy, | don't know about you
somet i nmes.

EXT. REMOTE H GHWAY - CONTI NUCUS

The sedan rolls past a township sign declaring KINGSPORT.
EXT. RESTAURANT - LATER

The sedan pulls into the parking |ot.

I NT. RESTAURANT - LATER

The decor hasn't changed in about thirty years. Mles,
Ronnie and Billy are squeezed into a booth. Al nost finished
plates of food sit in front of them Mles is |ooking around
t he pl ace and out the windows at the town. The place is
nearly enpty except for a few regulars, alnost all of whom
are fishernen. A |lone waitress noves back and forth with
fresh coffee and food for the custoners. THE CLATTER OF
CUTLERY AND THE MJUFFLED CONVERSATI ON OF THE OTHER PATRONS

I NT. RESTAURANT - CONTI NUOUS

Mles takes a sip of his coffee and grinmaces. He reaches
over, takes the salt shaker and pops a little into his
coffee. The other two ook at himlike he's lost his
mar bl es.



M LES
VWat? It cuts the bitterness.

RONNI E
If you like salty coffee.
M LES
You can't even taste it. IT S A

TRI CK ny Uncl e taught ne.

Ml es shovels a fork full of hash browns into his nouth.
checks his watch.

Bl LLY
How we doin for tine?

M LES
(Swal | ows food)
Getting there sooner rather than
|ater'd be a plus.

RONNI E
Yeah, last thing we need is sone
yokel cop taggi ng us.

M LES
Exactly.

EXT. RESTAURANT PARKI NG LOT - CONTI NUOUS

A Police cruiser pulls up beside the three crook's sedan.

DEPUTY gets out and | ooks in the rear passenger w ndow.
I NT. RESTAURANT - CONTI NUOUS
M es checks his watch.

M LES
I'"d better check in with ny Uncle,
[ et himknow where we're at.

BI LLY
(Looks around nervously)
Let's just finish up and get out of

her e.

RONNI E
The sooner we get on that boat the
better 1'11l feel.

M LES

(Sarcastic)
No doubt .

A



Ml es | eaves the booth and wal ks up to the payphone on the
wal |l at the front of the restaurant. He gets to the phone
and reaches into a pocket and pulls out a tattered business
card. He drops a quarter into the phone dials the nunber on
t he card.

The Waitress stands by the till doing sone paperworKk.

The TERRI BLE OLD MAN (TOM stands up fromhis booth in the
far back corner of the Restaurant. He walks up the aisle
towards the till.

H's stubbly face is wapped in a perpetual scow. He walks
hunched over aided by a cane with a golden tip and a very
ornate golden handle. H's overcoat is so tattered, it
feathers out behind himlike a set of beige wings. His
linping step is sure and neasured in his |large black shin

hi gh | eather boots. Gold and gens glitter fromthe rings on
hi s hands.

He wal ks past Ronnie and Billy.

BI LLY
Get a | oad of that guy.

RONNI E
VWhat a freak.

BI LLY
But a rich freak

RONNI E
Al'l those ol d geezers are | oaded.

Mles is talking to his Uncle on the phone.

M LES
Yeah, we just grabbed sone |unch
(Beat)
Ki ngsport.
(Beat)
Nah, everything' s cool.
(Beat)

Yeah, see you in a few hours.

M1l es hangs up then checks the coin slot for his quarter.
It's enpty. He starts to turn around and catches the TOM
comng up to the till out of the corner of his eye. H's eyes
quickly flick over

The old man's gold rings.



Mles plays it cool. He stays near the phone as if he's got
anot her call to nake.

The TOM approaches the till. The Waitress | ook decidedly
uneasy about this.

Mles turns his head slightly so that he can see what's going
on.

The TOM reaches out with one hand to touch the face of the
waitress. She recoils fromhis touch. ALL CONVERSATION I N
THE RESTAURANT STOPS. He produces a glittering gold coin in
his other hand and lays it on the countertop.

Mles' eyes widen in surprise.

The Waitress stares at the coin for a |long beat and then puts
her hand over it to pick it up. The TOM puts his hand on top
of hers. Distaste flickers over her face but she suppresses
it. The TOM reaches out to touch her face again. This tine
she allows it.

A thick finger with a broken and yellow nail traces down her
jawline to under her chin. The Waitress shivers at the
t ouch.

A LOW BREATH OF LONG NG escapes fromthe TOMs nouth. A | ook
of intense need flickers across the TOMs face only to be
buried under a darker nore sinister |ook of control. A
bitter understandi ng of how the world al ways has and al ways
w 'l work.

The finger begins to slide down her throat. He breaks off
contact at her voice-box and lets go of her hand at the sane
tinme.

The TOM gives her an evil leer. A brief flash of yellow
appears in the old man's eyes. He turns to go.

Mles is still staring at the two of them

The Waitress drops her eyes in shane and qui ckly pockets her
gold coin. The TOM | ooks at mles with undisgui sed hatred.

Ml es takes an involuntary step backward.
The TOM gives Mles a satisfied smle and | eaves.

Mles stares at the TOMs back for a beat before |ooking back
at the Waitress.

M LES
VWhat was t hat about?



Bl ood drains fromthe Wiaitress' face as she quickly gl ances
out of the wi ndow and then down at the countertop as if
afraid the TOM m ght have seen her

WAI TRESS
(St rained)
Don't you pay himno mnd. It's
just a little game he and | play
soneti mes.

M LES
Was that a gold coin he gave you?

She grabs her order pad from her pocket.

WAl TRESS
"1l go ring up your bill. You
boys payi ng together or separate.
M LES
(Puzzl ed)

Toget her .

Vi sibly shaken, the Waitress starts to quickly punch up the
bill. CONVERSATI ON BEG NS TO SLOALY PI CK UP AGAI N.

M|l es wal ks back to the booth and sits down.

M LES
Did you guys catch that.

Bl LLY
(Di sgust ed)
Hard to miss it.

RONNI E
Yeah, no shit.

M LES
You see what he gave her?

BI LLY
Apart fromthe creeps?

M LES
He gave her a freakin gold coin.

RONNI E
No way. You're shitting ne.

BI LLY
You sure it wasn't just gold
col ored?



M LES

I know gold when | see it Billy
boy.

(Leans forward)
A d people don't believe in banks
too nuch. That filthy old
bastard's probably got a huge stash
of those coins at his house.

Mles starts to slide out of the booth. Ronnie and Billy

foll ow suit.

The Deputy fromthe parking |lot wal ks in through the front
door of the restaurant. He's tucking a gold coin into his
pants pocket. He's holding a travel nmug in hisright hand.

M LES
Shit.

Al'l three of themtry to slide as inconspicuously as possible

back into their booth.

BI LLY
We're going to get tagged, we're
going to get tagged.

M LES
(Annoyed under his breath)
Shut the hell up Billy.
(Cal ns)
Just be cool .

Ronni e | ooks |ike he's going to be sick.

M LES
That goes for you too Ronnie.

The Deputy talks to the waitress and pops the lid off his
travel nug and holds it out. She pours coffee into it. The

Deputy's eyes flick over the three nen.

BI LLY
He's | ooking at us.

RONNI E
W shoul dn't have left the guns in
t he car.

M LES
Bot h of you shut up.

The Deputy turns his attention back to the waitress.

sonmething else, this gets hima weak smle.

He says
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He takes a pull of his coffee and smiles into his nug.
Satisfied, the Deputy | eaves.

The WAitress snooths her apron and wal ks over to the
threesone with the bill. Mles takes it, glances at it and
drops a twenty on the table.

WAI TRESS
If you wait a mnute, 1'Il get your
change.

M LES

Forget it. Say, did we park in a
handi caped space or sonet hi ng?

The wai tress forces nonchal ance.

WAI TRESS
Oh, W don't get too many tourists
down here.

M LES

(Sm | es)

You nust get sone. It's a pretty
t own.

WAI TRESS
We don't advertise it like sone
towns. It's pretty quiet here,

folk want to keep it that way.

M LES
Yeah, that big city crinme can be
hard to take.

Billy and Ronni e now over their fear of being busted share
knowi ng grins.

VWAl TRESS
Woul dn't know, |'ve |lived here al
ny life.

M LES
How | ong' s that ol d guy been
around?

The Waitress' voice catches in her throat.

WAI TRESS
For ever.
(Looks around)
Look 1'd I ove to chat but |'ve got
ot her custoners.
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Ml es giver her his nost understanding snle.

M LES
| under st and.

He pulls a fifty fromhis wallet creases it and lays it in an
inverted V on the table top.

M LES
Wher eabouts woul d an old guy I|ike
that |ive.

The waitress' eyes dart around the restaurant to the other
patrons. Confident nobody is |ooking she reaches quickly for
the Fifty.

Ml es put his hand on top of hers pinning it to the tabl etop.
She lets out a little gasp.

M LES
I think you know how this gane is
pl ayed.

He gives her hand a little squeeze for enphasis.

VWAl TRESS
(Swal | ows hard)
He |ives over on EEm | don't know
hi s house nunber. You don't need
it anyway, you'll know which house

is his.
EXT. RESTAURANT PARKI NG LOT - A M NUTE LATER

M| es stands beside their car |ooking up and down the street.
Ronnie and Billy stand uncertainly beside their car doors.

M LES
Whi ch way you figure is Elmstreet?

BI LLY
Can we just let it go Mles? W' ve
got enough stuff to last us a
whi | e.

Ml es doesn't even bo(tl{)&5E)t o look at Billy.

M LES
Shut up Billy, there's no such
t hing as enough. You saw how mnuch
shit that guy was wearing.
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M LES(cont ' d)
If he wears that kind of gold on
the street. What do you think he's
got stashed back at his house?
RONNI E
Hell, he's probably sitting on the
Franklin Mnt.

M LES
And all of it.
(Snaps fingers)
Smal |, portable and very
profitable.
(Looks around agai n)
Now whi ch way do we go?
I NT. RESTAURANT - CONTI NUOUS
The waitress is on the phone.

WAI TRESS
They asked.

She pockets the fifty and hangs up the phone.
EXT. STREET - M NUTES LATER

Their sedan rolls slowy up the street.

I NT. SEDAN - CONTI NUOUS

Al'l three of them are | ooking every which way trying to see
the TOM

EXT. STREET - CONTI NUOUS
They roll to a stop at an intersection.
I NT. SEDAN - CONTI NUQUS
M LES POV - STREET
The right side of the intersection is enpty.
Sois the left.
BACK TO SCENE

Ml es | ooking back towards the right side of the intersection
begins to ease the car forward.

The SMASH OF METAL ON METAL as. ..
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M LES POV - STREET

The TOM brings the end of his cane down on the sedan's hood.
EXT. | NTERSECTI ON - CONTI NUOUS

The sedan lurches to a stop, inches fromhitting the TOMV

I NT. SEDAN - CONTI NUOUS

M LES
(Rattl ed)
VWhere the fuck did he conme fronf

The TOM |l evel s his cane nenacingly at the car and its
occupants. THE CAR ENG NE DIES. Then the TOMturns to his
left and totters on up the street.

Everybody inside the car lets out a collective breath.

RONNI E
Freaky.

Mles tries to turn the engine over. It doesn't catch.

M LES
Come on you piece of crap

Tries again, still nothing.

BI LLY
Maybe the guy's sone kind of
W zar d.

M LES
(I ncredul ous)
A W zard.
(Looks back at billy for a
| ong beat)
Ri ght .

Tries the engine again, this tinme it catches and roars to
life.

M LES
The freakin thing died when
hamered on the brake. Nothin
magi cal there.

Bl LLY
It died when he cl ubbed the hood
with that cane of his.
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M LES
You tellin nme | renenber wong?

BI LLY
I"'mtelling I think we should get
back on the hi ghway and forget
about this place.

M LES
You're afraid of an old nan?
Bl LLY
Yes.
M LES
Vell I'"mnot. How about you
Ronni e?

Ronnie gives Billy a smug smle

RONNI E
Hel I no.

EXT. | NTERSECTI ON - CONTI NUOUS

The sedan turns slowy up the street the old nman wal ked up.
Billy sits in the back seat |ooking m serable.

EXT. ELM STREET - LATE AFTERNOON

The sedan drives up Elmstreet.

I NT. SEDAN - CONTI NUQUS

Mles is getting pissed. Ronnie is trying his best to find
the TOM s house out his side of the car. Billy is stil
sul king in the back.

BI LLY
We're not going to find where this
guy lives Mles. That chick at the
restaurant gave you a bullshit
address. Let's just get back on
the freeway and get to your Uncle's
boat .

M LES
Quit whining Billy. This is the
right street. W're going to find
this old geezer's place because I'm
not going to spend the rest of ny
life wondering what | passed up on.
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BI LLY
But what if he's got nothing. He
| ooks |ike the kind of guy who
coll ects old newspapers and has a
mllion cats.

M LES
Quys like that don't wear four
pounds of gold on their hands.

BI LLY
They do if they're crazy.

M LES
When you're that rich, it's called
bei ng eccentric.

RONNI E
Stop the car.

M | es punches on the brakes.
EXT. ELM STREET - CONTI NUOUS
The sedan screeches to a halt.

I NT. SEDAN - CONTI NUQUS

Ronni e points out his w ndow.
RONNIE'S POV - EXT. TOM S HOUSE

A | arge ranmshackl e house. |t needs about eight coats of
pai nt and goes well beyond the description of unique fixer
upper. Stone cairns and pyram ds of varying sizes litter the
front yard in no particular order. Some of the w ndows have
been broken out by rocks. Very old NO TRESPASSI NG si gns are
preval ent in English and sone other weird unrecogni zabl e
script.

BACK TO SCENE

RONNI E
If I was a crazy old guy, that's
where 1'd live.

M LES
If you were a crazy old guy, you'd
live in as cardboard box under a
bri dge.
(Thunps ronnie on the arm
But, | think you' re right.



16.

Billy | ooks nore m serable than ever.
EXT. ELM STREET - CONTI NUOUS
Mles pulls the car over to the curb.

M LES
Let's check it out.
(To billy)
Keep a | ook out. You see the cops,
honk the horn.

BI LLY

(Not happy)
Sure M| es.

EXT. ELM STREET - CONTI NUOUS

Ml es and Ronnie get out of the car. Billy gets out of the
back seat and noves into the driver's seat. Mles and Ronnie
try to be discreet as they duck across the road to the TOM s
house.

EXT. TOM S HOUSE / FRONT YARD - CONTI NUOUS

Ml es and Ronnie use the weird rock structures as places to
hi de as they work their way up to the side of the house. The
two nen work their way round the corner of the building

t owar ds the back.

EXT. TOM S HOUSE / SIDE YARD - SECONDS LATER

Ml es and Ronnie sit underneath a w ndow, shielded fromthe
road behind sone shrubs. A LOW MJRMURI NG can be heard from
inside the house. Mles stands up slowy and | ooks in the
wi ndow. He looks for a long beat then grinning fromear to
ear, drops down besi de Ronni e.

M LES
This is the place.

RONNI E
You' re sure.

M LES
He's pretty distinctive.

Ronni e stands up and | ooks in the w ndow.
RONNIE'S POV - | NT. HOUSE

The old man stands talking, arns flailing in front of a | arge
nunber of jars.
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There seens to be sonething in the jars but Ronnie can't make
it out. The TOMIistens for a second and then | aughs.
BACK TO SCENE

Ronni e drops back down beside M es.

RONNI E

He's crazier than a shit house rat.
M LES

This is going to be easier than I

t hought .

Ml es creeps toward the rear corner of the house and | ooks at
the back fence and its gate to the | ane behind the house.

A CAR HORN HONKS.

M LES
Darm it Billy.

EXT. ELM STREET - M NUTES LATER

Ml es and Ronnie run across the street to the sedan. Mles
gets into the Passenger seat and Ronnie gets in the back.

I NT. SEDAN - CONTI NUCUS

M LES
| don't see any cops Billy.

BI LLY
You guys were gone an awful | ong
time. | got worried. Is it the

pl ace.
Billy starts the car and pulls away fromthe curb.

M LES
Yes. You'd better hope you didn't
give us away. What the hell has
gotten into you?

BI LLY
I got a bad feeling about this job.

M LES
There's nothing to feel bad about.
It a dead sinple deal. The old guy
is conpletely of his nut. Tell him
Ronni e.



RONNI E
Yeah, we caught himtalking to a
bunch of jars like is was a bunch
of long lost friends.

Billy | ooks back at Ronni e over his shoul der.

RONNI E
Wul d | make sonething |ike that
up?

M LES
( Nods)
It's true. The geezer's totally
out of it. Ronnie and ne'll go in
t he back way tonight and do him

BI LLY
( Shakes head)
No, nobody does nobody. W're in
enough trouble as it is.

M LES
What ?
(Realizes what billy
neans)
No, not like that. W're not going
to kill him It's a strict rip
of f.
BI LLY

Just the gold.

M LES
Just the gold.

Ml es | eans back in his seat.

M LES
So all you've got to do tonight is
wait in the car, keep a | ook out.
How hard is that.

Bl LLY
Not very.
WMOBE)
Right, so chill out Bill. Tonight

we get this done and we're out of
here and back on the freeway before
anyone's the w ser.
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M LES(cont ' d)

(Gves billy a brotherly
shake of the shoul der)

So, how about it, you still in?
BI LLY
(Reserved)
Yeah. | guess.

EXT. LANE BEHI ND TOM S HOUSE - N GHT

The sedan rolls to a stop beside the rear gate into the TOM s
back yard. Billy is driving, now he's on the job, he appears
calm They all get out of the car and go round to the trunk.
Billy unlocks the trunk and steps back. Mles reaches in and
pulI's out two Ballaclavas. He hands one to Ronnie who puts
his on then rolls it up on his head |ike a toque. MIles then
pul s out a sawn of f punp action shotgun which he gives to
Ronnie with a handful of shells. Ronnie feeds the shells in
and jacks the shotgun dramatically. Mles just shakes his
head and stuffs an automatic pistol down the back of his
belt. Both of thempull on small backpacks for their |oot.

Mles pulls his Ballaclava on and then adjusts it just like
Ronnie did earlier.

M LES
Ri ght, you guys know the drill.
(To ronnie)
Stick close
(To billy)
We're going to be a while so try to
keep your hands off the horn.

Billy gets back in the driver's seat. Mles closes the trunk
and he and Ronni e head towards the rear gate.

At the gate, Mdles spends a few nonents jimying the | ock
Wth a soft CLICK, the latch is sprung. Ronnie reaches into
a pocket and pulls out a small can of WD-40 which he sprays
on the gate's hinges. Mles gives the gate a push. It

SW ngs open w thout a noi se.

EXT. BACK YARD - CONTI NUOUS

The two men negotiate the shadows to the back of the house.
They slowy creep up the rear porch to the back door

EXT. TOM S HOUSE / SIDE YARD - CONTI NUOUS

Strange lights and shadows reflect off the ceiling of the
room who's wi ndow they | ooked in through earlier.
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EXT. BACK PORCH - CONTI NUOUS

Mles pulls open the tattered screen door and holds it open
with his body. Both nmen reach up and pull down their

Bal | acl avas. Ronnie readies his shotgun, pointing it at face
hei ght towards the back door. Mles pulls out his pistol and
bangs on the back door with his |eft hand.

Not hi ng.
M| es bangs again. A FAINT SHUFFLI NG STEP

M LES
(Under his breath)
Here he cones.

Ronni e tenses up on the shot gun.

The SHUFFLI NG STEP gets closer to the back door and then
stops. BOLTS BEING SLI D BACK AND LOCKS BEI NG UNDONE

A FINAL CLICK and the door opens. The TOM peers out into the
bl ackness.

Ml es gives the door a kick as Ronnie charges forward with
t he shot gun.

I NT. KITCHEN - CONTI NUOUS

RONNI E
Get on the floor, get on the?

The kitchen is spotless. There's no sign of the old man.
Tile countertops gleamdully in the faint light. There is
not a piece of anything out of place. Pots hang on their

pi ns, cupboards and drawers are closed. Three large jars sit
on the kitchen counter with their lids off.

RONNI E
That sone kind of al arnf

M LES
Shitty wiring nore likely. Were
the hell did he go?

The lights begin to pulse brighter at first and wane into
al nost di rmess.

RONNI E
(Worried)
He noves pretty fast for an old

guy.
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M LES
(Urgent)
He's going for the phone.

M LES AND Ronnie run out of the kitchen into.
| NT. HALLWAY - CONTI NUOUS

Pictures of sailing ships and ship's Captains line the
hal  way. Somewhere a CLOCK Tl CKS nonot onously. The two nen
run down the hall into a large.

I NT. FOYER - CONTI NUCUS

The Front door is to their left, an open archway into another
dark roomis to their front and another darkened archway is
to their right. A long set of stairs curves up and over
their head behind them Mles does a quick check of the

ar ea.

M LES
Check the upstairs, I'll search the
ground fl oor.

Ronni e | ooks up at the staircase nervously.

RONNI E
But what if he's called the cops?

M LES
A bunch of |ocal cowboys? W take
t hem down, show t hem what a coupl e
of boys fromthe city can do.
(Shoves Ronni e towards the
stairs)
Get up there.

Ronni e noves quickly up the stairs.

M1l es wal ks over to the front door and opens it.

BILLY'S POV - FRONT OF THE HOUSE

Mles waves to Billy and gives himthe OK sign.

I NT. FOYER - CONTI NUOUS

LOWMIRMURING Mles |ooks at the archway to his right. He

hol ds his gun at the ready and noves resolutely towards the
MURMURI NG
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I NT. JAR ROOM - CONTI NUOUS
Mles stands franmed in the doorway.

A series of jars sit in multi |leveled rows on terraced

shel ves against one row. The entire assenbly is surrounded
by candles. Strange gl yphs are splashed on the wall
surrounding the jars.

Every jar is labelled, has a sealed |id and contai ns sone
ki nd of rock suspended in their center by a string.

The rocks all swing gently back and forth in their
cont ai ners.

JARS
(reverse phased barely a
whi sper)
Escape! Flee!

Ml es shakes his head as if trying to clear water fromhis
ears.

M LES
VWhat the hell ?

He wal ks deeper into the room

The penduluns in the jars begin to swing back and forth nore
forcefully.

I NT. STAIRS - CONTI NUOUS

Ronni e creeps quickly up to the top landing. The | anding
opens up onto a balustrade with nmultiple doors spaced down
the | anding on the right side. The fl oor CREAKS slightly
under his feet as he noves onto.

| NT. LANDI NG - CONTI NUOUS

Ronni e noves over to the first door and tries its door knob.
It's locked. He presses his ear up against it. Nothing. He
noves onto the next door.

| NT. SEDAN - CONTI NUOUS

Billy druns nervously on the steering wheel, his eyes flick
back and forth fromhis watch to the TOM s house.

I NT. JAR ROOM - CONTI NUOUS

M1l es crouches down in front of the jar alter. The pendul uns
swing wldly.
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A beige shape all tatters and rags swoops across the rooms
entrance.

M| es | ooks quickly back over his shoul der but sees nothing.
He can make out individual nanmes on the jars.

JARS
(Sanme as before)
Danger. Terrible.

I NT. LANDI NG - CONTI NUOUS

Ronnie tries the second door. [It's unlocked. He gives the
door a push and it swings silently slowy open into a room so
dark it eats light. He pauses, then gun ready he pushes into
t he darkness. Hi's gun hand crosses the threshold and he
cranes his neck to try and get a glinpse of the roons
interior.

I NT. JAR ROOM - CONTI NUOUS
Bored with the jars, Mles |looks to his left.
There's another archway there and sitting in the mddle of
the floor of the adjacent roomis a huge crate full of gold
Coi ns.
M LES
(Aned)

Son of a bitch!
I NT. LANDI NG - CONTI NUQUS
Ronni e turns his head towards M| es' shout.
A bl ade descends in a glittering arc fromthe left side of
t he doorway inside the roomand slices Ronnie's hand
conpletely off.
A |l ook of puzzled concern crosses Ronnie's face.

He turns back towards the doorway and | ooks down at his right
arm

RONNI E' S POV - ARM
H s armends at his wi st.

RONNI E
Nuh. .. Nuh. ..
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He rai ses the stunp higher and clanps his other hand over the
end of the stunp. Blood begins to seep dowmn the armof his
jacket and stain the fingers of his clanped hand.

RONNI E
No, no, no, no, no, no, nho.

POV - DOORWAY

Twin pinpricks of brilliant yellow glare out of the black
interior of the room

BACK TO SCENE
SHOCKED, Ronni e takes a series of steps back.

The TOM fl oats out of the darkness. It seens to cling to
him A long boarding cutlass is gripped proficiently in his
right hand. He gives Ronnie a smle full of slab sized teeth
and draws the bl ade high.

Ronni e' s back hits the edge of the bal ustrade.

RONNI E
(Screans)
No!

RONNIE'S POV - TOM

The TOM s bl ade whistles down in a deadly arc right for
Ronni e' s eyes.

I NT. SEDAN - CONTI NUCUS

Billy | ooks at the house, horror on his face. He starts to
rock back and forth against the steering colum.

BI LLY
Goddam you miles, you prom sed,
you prom sed.

I NT. JAR ROOM - CONTI NUOUS

Ml es'" head swivels towards the sound of the scream He
starts to go to Ronnie's aid but turns back to the chest of
gold. He hesitates, should he go to help Ronnie or? He
turns back and starts towards the gold.

M LES
Guess he's not on the phone to the
cops.
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I NT. STAIRS - CONTI NUOUS
Bl ood slowy runs over the edge of the top step.
I NT. GOLD ROOM - CONTI NUQUS

The chest of gold coins sits in the mddle of the room
within a series of circular lines and runes etched into the
fl oor.

Ml es crosses the threshold of the first circle.

Li ke | eaves caught in a windstorm the TOM appears in a
swirling of tattered rags in one corner of the room Bl ood
runs down the blade of his cutlass onto the fl oor.

Mles freezes, his eyes travel down the Iength of the bl ade.
There's no point in calling Ronnie.

They regard each other for a few seconds.

M LES
(Nods towards the gold)
| just want the gold old man.

TOM
(H's lips don't nove)
M ne.

M LES
(Uncertain)
Nobody needs to get hurt.

TOM
Too | at e.

Ml es points the shotgun at the TOM s chest

The TOM s face breaks into an evil smle that just keeps on
growing. His jaw starts to drop open and just keeps going
right down to md belly. A SCREAM THAT START AS AN UNGODLY
MOAN AND ENDS IN A SHRI EK FROM HELL, comes out of his maw.
The TOM eyes flash and then begin to glow with a sul phurous
yellow light. He starts to slowy at first but gaining
speed, glide across the floor towards M es.

M| es eyebrows shoot up to his hairline in fright. His
shotgun is held Iinp and forgotten in his right hand. He
turns and runs back through the jar room
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I NT. JAR ROOM - CONTI NUOUS

The pendul unms swing wildly back and forth in their jars. The
roomis filled with the TINKS of stone on gl ass.

JARS
Fl ee, flee.

The TOM hot on his heels.
M| es rockets past themout into the.

I NT. FOYER - CONTI NUCUS

M| es heads for the open door. It slans shut in front of
him Mles slanms into the wood.
M LES
( Mbans)

Pl ease.

HEAVY SLOW EXAGGERATED BREATHI NG, The flat side of the
cutl ass' heavy blade is |laid against the side of his face.
The bl ade is pulled back snearing Ronnie's blood across
Mles' face. Mles starts to cry.

M LES
Pl ease.

EXT. TOM S HOUSE / FRONT DOOR - CONTI NUOUS

M| es begins to SCREAM FROM | NSI DE THE HOUSE. The door
rattl es and shakes on its hinges as a heavy weight is thrown
repeatedly against it. A METAL BLADE STRI KI NG WOOD. The
SCREAMS sound |i ke sonebody having their soul ripped out.

I NT. SEDAN - CONTI NUCUS

Billy is losing it. He's punching the dash and hamering on
the steering wheel in frustration.

BI LLY
No, no, no, no, no, no, no, no.
You prom sed, you fucking prom sed.
(reaches for the ignition)
I will not be a part of this. You
bastards are on your own.

EXT. TOM S HOUSE / FRONT DOOR - CONTI NUOUS

The door swi ngs open. The interior of the house is now darKk.
FAI NT TI NKLI NG OF ROCKS ON GLASS.
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I NT. SEDAN - CONTI NUCUS

Billy pauses with his hand on the ignition. He turns his
head towards the now open door.

BILLY' S POV - FRONT OF HOUSE
The TOM gl i des out of the open door, soaked in gore and bl ood
spatter. His cutlass is coated in blood and his feet don't
appear to be touching the ground. He stops on the front
porch. H's eyes lock on Billy and they start to glow. He
opens his arns wide and starts to rocket towards the car.
BACK TO SCENE
BI LLY
( pani cked)
He turns the ignition and stonps on the gas. The car engine
TURNS OVER AND THEN MAKES A CHOKI NG SOUND.
SI DE W NDOW POV - TOM
The TOMis halfway to the car, he BEG NS H S UNHOLY SCREAM
BACK TO SCENE

Billy hammers the dash in fear and frustration

BI LLY
Not now you piece of shit!
Tries the ignition again. Still nothing.
BI LLY

C non, c'non, c'non!
Tries again. The engine STUTTERS AND THEN CATCHES.

BI LLY
Yes!

He noves to drop the car in gear. The driver's side w ndow
expl odes inwards and a gnarled hand grabs Billy by the
t hr oat .

TOM
M ne.
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EXT. STREET - CONTI NUOUS

The Passenger side of the car. Billy SCREAM NG  The car
rocks and rolls back and forth. Wird yellow |Iight pul ses

t hrough the steanmed up wi ndows. Shapes nove and thrash
around in the interior of the car. Billy's SCREAMS, the
yellow Iight and all the novenent of the car stop. There is
not hi ng except the slight creaking of the springs and then a
LOW MOAN OF | NTENSE LONG NG

I NT. JAR ROOM - LATER

Three new jars are slid into place beside the others by a
gnarled old hand. The jars are labelled MLES, RONNI E and
BILLY. The pendul uns inside swing erratically.

NEW JARS
No, no, no, no.

TOM (Q. S.)
M ne.

FADE TO
EXT. REMOTE H GHWAY - DAWN

The sane Tow truck seen earlier tows the trio's sedan out of
t own past the Kingsport sign.

Billy's dead hand is pressed against the glass of the rear
passenger side w ndow.

FADE OUT:



